Recent developments in the so-called Information Society have facilitated a brand of cultural convergence that would hitherto have been imponderable. Of course, the greatest exponent of this new-found cultural convergence is the Internet; information, art, culture, science, and technology, all utilising the same vehicle for dissemination or expression. Constituting one piece of the Leonardo Series delivered by MIT press, Uncanny Networks continues a book series that attempts to holistically comprehend, analyse and provide intellectual discourse on this innovative convergence of disciplines. This concept of 'intellectual discourse' assumes an intriguing semblance when wielded by Lovink, who treats the reader to a collection of interviews with a diverse range of media and cultural theorists, philosophers, critics, information specialists and artists in an attempt to examine the numerous ideological, theoretical, social and political manifestations that have influenced the said cultural convergence. Thus Lovink provides the reader with perspectives on issues such as cultural imperialism, globalisation, the digital divide, and consumerism, to issues encompassing the supposed 'virtual class', the political economy of media, and the suspicion of post-modernity and liberal elitism. One might immediately think that such a mélange of conflicting perspectives would render a book wholly impalatable; ordinarily it might, but not in Uncanny Networks.
In 'There is No Information, Only Transformation', Bruno Latour's response to the propaganda regularly espoused about globalisation and universality lead him to conclude that the reverse is occuring. Latour, bouncing ideas off Lovink, suggests that we have now entered an age of 'antiinformation', in which 'universality, fastness and immediacy' will stall in the face of local transformation, hierarchy, local values and taste. Says Latour, "the idea of information as immutability and mobility being non-contradictory, being able to flow everywhere, does not work at the level of science, nor at the level of computer or politics. We can make a safe bet that it will not happen". These are unquestionably controversial statements in an age of anti-antiinformation. Meanwhile, in 'Cyberselfishness Explained', Paulina Borsook explores cyber culture, particularly Silicon Valley and the Dot-com crash of 2000. Again with the help of Lovink, Borsook offers the opinion that the 'New Economy' never actually happened and was instead sheer financial speculation based on the intangible. She argues that such an arrangement was purely for short-term economic gain and was destined to fold in the long term. Needless to say, Borsook is extremely persuasive.
Based in Sydney, Geert Lovink is a media theorist, publisher and founder of the international mailing list 'Nettime', as well as an organiser of online forums, conferences, and interviewer for magazines such as 'Mediamatic' and 'Telepolis'. Such activity has clearly honed his methodology for conducting the quintessential social interface: penetrating, analytical and innovative. Moreover, he respects the true definition of 'interface', serving as a channel for the interviewee's ideas, but neither stepping inside nor outside of them. Whilst it helps if the reader has assimilated works by the likes of Heidegger or Nietzsche to interpret some of the views propagated by Lovink's interviews, Uncanny Networks is undoubtedly worth the slog. Not only is each interview a self-contained entity, but also appreciated as a collection, Uncanny Networks identifies key elements of the Information Society and projects the infinite possibilities, either for interdisciplinary analysis or for hypothesising about the future trajectory of society generally.
More importantly, Uncanny Networks makes the reader think. Riveting stuff.
